Excerpts from A Midsummer Night's Dream of Felix Mendelssohn; 


Concerto No. 27 in B flat major for piano and orchestra, K. 595 
of Wolfgang A. Mozart; La Mer of Claude Debussy (Chicago Symphony 


Orchestra, Sir Georg Solti, conductor; Alicia de Larrocha, pianist; 
Carnegie Hall, Second Tier Box 12) 


Excerpts from A Midsummer Night's Dream of Felix Mendelssohn (the 
Overture completed August 26, 1826 in Berlin and performed in an 
arrangement for piano duet by the composer and his sister Fanny; 
first public performance of the orchestral version of the Overture 
February 20, 1827 at Stettin; first performance of the remainder of 
the incidental music--written in 1843 at the request of the King of 
Prussia--October 14, 1843 in Potsdam) four ineffable woodwind chords 
as a transition between the worlds of empirical reality and aes- 
thetic reality four ineffable woodwind chords repeated at the con- 
clusion of the Overture fragility/elegance formalized as in A 
Siegfried Idyll an overture into a world in which Puck the con- 
jurer reestablishes order Puck the conjurer formalizing imminent 
chaos what is the subject of A Midsummer Night's Dream is it im- 
plicitly at least a work of art about the creation of a work of 

art is it a work of art about the creator of a work of art is it 

a work of art about a work of art what is the content of A Mid- 
summer Night's Dream what Concerto No. 27 in B flat major for piano 
and orchestra of Wolfgang A. Mozart (completed January 5, 1791; 
performed by Mozart in his last public appearance as a pianist at 

a concert given by the clarinetest Joseph Beer on March 4, 1791) 
what is the content of this concerto Mozart's last concerto what 

is the subject of Concerto No. 27 in B flat major for piano and 





orchestra it is implicitly certainly an examination of the re- 
lationship of a solo instrument to the orchestra it is implicitly 
certainly an examination of the relationship of an individual to 
the world when does the piano make its entrance when does the 
piano make its entrance in Concerto No. 20 in D minor K. 466 for 
example think about the entrance of the solo instrument in ten 
concertos written by Mozart for the piano and orchestra any ten 
Concerto No. 8 in C major K. 246 Concerto No. 9 in E flat m 

K. 271 Concerto No. 15 in B flat major K. 

D major K. 451 Concerto No. 17 in G major 


in C major K. 467 Concerto No. 22 in E flat major K. 4 


No. 23 in A major K. 488 Concerto 


certo No. 26 in D major K. 537 wha 


ship of the piano and the orchestr 





